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INTRODUCTION

Les bibliothèques du Nord de la France conservent d’inestimables témoignages 
d’une vie musicale remarquable et remarquée durant tout le Moyen Âge. Les grands 
centres intellectuels de cette région ont largement participé à l’élaboration des 
répertoires monodiques et polyphoniques, à l’évolution du langage musical, de la 
théorie et de la notation entre le ixe et le xve siècle. Des études musicologiques ont 
été menées pour montrer le rôle des théoriciens, poètes-chanteurs ou compositeurs 
durant cette période, mais une histoire de la musique du Nord de la France reste à 
faire 1. Ce travail se heurte à la difficulté de cerner la région sur une si longue période. 
Les frontières changent, les invasions sont fréquentes, l’aire linguistique fluctue et 
les dénominations ne correspondent pas toujours aux réalités du territoire : Flandre 
septentrionale, Provinces-Unies. « C’est pourtant de cette région que proviennent 
les premiers spécimens de notations musicales pour le chant et la polyphonie 
(ixe siècle) – notations paléofranques, messine, Laon », écrivait Sandrine Dumont 
en préambule aux manifestations de « Cantus 21 – Patrimoine musical du Nord 
de la France » 2. « Dès le xiie siècle, les monastères du nord, déjà réputés pour leurs 
fabuleuses bibliothèques, sont connus notamment pour la copie des livres, dont on 
mesure l’efficacité à la vue des richesses bibliographiques actuelles (sans compter les 
pertes) ; ce résultat est particulièrement visible à la bibliothèque de Douai (collections 
provenant essentiellement des abbayes d’Anchin, Marchiennes et Saint-Amand). 
C’est aussi dans cette région que se développa, autour d’Hucbald, moine de Saint-
Amand, la pratique, étendue ensuite à toute l’Europe médiévale, qui consiste à 
composer des offices spécifiques pour les saints en suivant l’ordre des tons ». Sandrine 
Dumont rappelle aussi l’importance des maîtrises du Nord (Saint-Quentin, Arras, 
Lille, Thérouanne, Cambrai, etc.), fondées sur le modèle bourguignon et au sein 
desquelles ont été formés les principaux musiciens de la Renaissance dont Guillaume 
du Fay et Josquin Desprez ainsi que de nombreux chantres recrutés pour élever 
le niveau musical des chapelles italiennes. Enfin il ne faut pas oublier que la ville 
d’Arras fut le centre d’une école de trouvères actifs dans toute la région, dont l’illustre 
Guillaume de Machaut fut l’un des derniers représentants 3.

1 L’ouvrage d’Ignace Bossuyt est limité aux XVe et XVIe siècles, De Guillaume Dufay à Roland de 
Lassus : les très riches heures de la polyphonie franco-flamande, Paris, Le Cerf ; Bruxelles, Racine, 
1996.

2 Voir le site <www.adfugam.net>.
3 Extrait de l’introduction au colloque sur <www.adfugam.net>.
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L’euro-région Nord-Pas de Calais – Picardie – Belgique est donc en quelque sorte 
le centre européen de la création musicale comme en témoignent les manuscrits 
retrouvés et réunis au xixe par le musicologue Edmond de Coussemaker auquel il 
est rendu un hommage particulier dans cet ouvrage. C’est dans son sillage qu’une 
équipe de chercheurs a pu récemment établir un inventaire des manuscrits conservés 
dans une partie des bibliothèques du Nord de la France, produire un catalogue 4 et 
favoriser de nouvelles recherches regroupées dans le présent ouvrage. 

L’étude du patrimoine de l’ars musica septentrionalis est envisagée dans quatre 
directions : le patrimoine musical du Nord de la France, l’héritage d’Edmond 
de Coussemaker, les polyphonies et polyphonistes, et les chansonniers français 
de la deuxième moitié du xiie siècle.

La première partie est conçue comme une approche de la vie musicale dans le 
Nord de la France et résulte du travail d’inventaire des bibliothèques du Nord 
réalisé par Barbara Haggh et Michel Huglo. Leur connaissance des manuscrits a 
permis de présenter des aspects de la vie musicale –  composition locale, dévotion 
privée – de la production intellectuelle – musica speculativa et musica practica 
dans le Nord avant Guillaume Du Fay – ou de focaliser l’attention du lecteur 
sur un répertoire précis comme les chants du processionnal de Cambrai. Dans 
cet article, Michel Huglo se concentre sur la cathédrale de Cambrai, véritable 
épicentre culturel pour la région Nord. La collection des processionnaux de 
Cambrai constitue un patrimoine inestimable des chants dont certains parmi les 
plus anciens sont probablement gallicans et d’autres témoignent d’une influence 
de l’aire germanique – cas unique pour les processionnaux français contemporains. 
Par cette analyse minutieuse des rituels de la ville dont les manuscrits révèlent la 
cartographie, les gestes particuliers, les déplacements et les fêtes, Michel Huglo 
dresse un portrait saisissant de la vie quotidienne à Cambrai à cette époque.

Une grande partie de ces manuscrits avait été réunie dans la collection 
exceptionnelle de Coussemaker, le grand musicologue du Nord, présentée 
dans la deuxième partie. Michel Huglo explique la démarche historiographique 
fondatrice de ce musicologue et les conséquences dues à la dispersion en 1877 
des manuscrits de sa collection. Ses travaux de premier ordre ont permis 
de faire avancer la musicologie sur des concepts nouveaux à l’époque, tel le 
« drame liturgique » dont Nils Holger Petersen cerne les contours à partir 

4 B. Bouckaert (dir.), Mémoires du chant. Le livre de musique d’Isidore de Séville à Edmond de 
Coussemaker,  Neerpelt, Alamire ; Lille, Ad fugam, 2007.
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de l’ouvrage Drames liturgiques du Moyen Âge, publié en 1860 5. Nils Holger 
Petersen explique comment la terminologie employée par Coussemaker dans 
sa tentative d’appréhender les particularités du genre a généré des discussions 
musicologiques pendant plus d’un siècle. Par ailleurs, l’intérêt de Coussemaker 
pour les manuscrits de théorie musicale a suscité l’étude de Shin Nishimagi, 
plus particulièrement sur le manuscrit F-Pn Rés. 359 contenant le Dialogus de 
musica de Guido d’Arezzo, copié au xiiie siècle à l’abbaye de Saint-Hubert dans 
les Ardennes. Cet article met en lumière la transmission de l’œuvre du maître 
italien dans la France septentrionale.

C’est à un autre théoricien du xixe siècle que Ronald Woodley consacre son 
article, montrant comment la redécouverte de Tinctoris, théoricien brabantin 
majeur du xve siècle, a pu faire l’objet de querelles politiques. Coussemaker et 
Fétis, entre autres, ont contribué à lui façonner une renommée internationale. 
Cette troisième partie aborde aussi d’autres aspects de la polyphonie à la 
Renaissance européenne. Lisa Urkevich présente le manuscrit 1070 du 
Royal College of Music de Londres ayant appartenu à Anne Boleyn. Par des 
comparaisons précises et une connaissance approfondie du contexte, elle apporte 
des conclusions déterminantes sur le manuscrit lui-même, et sur la destinataire 
de ce cadeau royal. Johan Guiton nous fait découvrir le compositeur Vincenzo 
Misonne, Clerico Cameracensis Diocesis qui n’échappe pas au déplacement en 
Italie comme la plupart de ses contemporains. Cambrésien d’origine, il bénéficie 
de nombreuses prébendes comme chanoine, chantre et compositeur. Mais il est 
remarqué par le grand « protecteur des arts » Léon X et s’installe à Rome.

L’ouvrage se clôt par une approche interdisciplinaire consacrée au chansonnier 
comme témoignage de la monodie profane. Les chansonniers français de la 
deuxième moitié du xiiie siècle n’ont cessé de fasciner musicologues et historiens 
d’art. Alison Stones nous dévoile des enluminures exceptionnelles et mesure avec 
finesse leur évolution sur le plan des thématiques abordées, de la structuration 
au sein même des manuscrits ou des préoccupations contemporaines. Helen 
Deeming traite des rapports texte/musique dans un autre chansonnier du 
xiiie siècle. Ainsi, considérer le manuscrit Egerton 274 comme une entité à part 
entière lui permet de proposer un éclairage nouveau sur le contexte culturel de 
l’épanouissement de la chanson à la fin du siècle.

Le fonctionnement des traditions d’interprétation musicale est au centre des 
travaux de recherche de Claire Chamiyé. En étudiant les variantes manuscrites 

5 E. de Coussemaker, Drames liturgiques du Moyen Âge (texte et musique), Rennes, Vatar, 1860 ; 
Paris, V. Didron, 1861.
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des Miracles de Nostre-Dame de Gautier de  Coinci, elle met en évidence des 
« manières de chanter » ce répertoire spécifique qu’est la chanson profane à 
sujet religieux dans le contexte culturel de la deuxième moitié du xiiie siècle. 
Ce dernier article sert de conclusion à l’ensemble des contributions consacrées 
à la mise en valeur du patrimoine musical du Nord de la France. Il répond aux 
problématiques de recherche développées par l’équipe Patrimoines et langages 
musicaux de l’université Paris-Sorbonne qui étudie parallèlement les sources et 
les problèmes d’interprétation qu’elles soulèvent.

Pour terminer, il convient de remercier Barbara Haggh, co-directrice de 
l’ouvrage, Claire Chamiyé, doctorante à l’université Paris-Sorbonne, et Sandrine 
Dumont, présidente de l’association Ad fugam, pour leur collaboration 
essentielle dans la réalisation de cet ouvrage.

Frédéric Billiet 
Université Paris-Sorbonne
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THE CONCEPT OF LITURGICAL DRAMA: 
COUSSEMAKER AND MODERN SCHOLARSHIP

Nils Holger Petersen

In the last few years, scholarly interest in music historiography has been 
increasing, an interest that has also manifested itself in the self-conscious 
occupation with the origins of musicology. 1 Among others, Leo Treitler has 
pointed to an interest within the music historical discipline in constructing a 
beginning for itself, for which the medieval Latin Church and its chant provided 
the basis. 2 Also, Jürg Stenzl has pointed to the constructive aspects of the way 
the early twentieth-century musicologists, notably Friedrich Ludwig and 
Rudolf von Ficker, constructed Perotinus  as the first ‘real’ composer of Parisian 
polyphony; he also showed how contemporary historiographical interests or 
needs determined the criteria through which these important scholars described 
or analyzed Perotinus and his music. 3

As a modern historiographical consideration, this comes as no  surprise: it is 
a reasonable assumption that every person at any time will write history out of 
concerns and interests that seem important at that time and place and for that 
person, since the writing of history fundamentally involves selecting what 
seems interesting and the ways in which it was. Musicology – especially in the 
early stages of the history of the modern university discipline – was marked by 
a positivistic, philologically-inspired scholarly outlook, however, which also 
meant that prejudices, for instance, play a role in the selection of criteria for 

1 The author gratefully acknowledges the support from the Danish National Research Foundation 
through its funding of the Centre for the Study of the Cultural Heritage of Medieval Rituals at 
which the research for this article has been carried out.

2 See especially L. Treitler, With Voice and Pen: Coming to Know Medieval Song and How it was 
Made (Oxford and New York, Oxford University Press, 2003). This volume consists of reprints 
of Treitler’s seminal articles on early medieval chant, including his basic work concerning 
the function of orality and the rise of music writing in the West. To these articles, Treitler has 
added new analyses and comments, which – not the least – shed important light on music 
historiography. See especially chapter 9 (211-29): “The Politics of Reception: Tailoring the 
Present as Fulfilment of a Desired Past.”

3 J. Stenzl, “Perotinus Magnus: Und die Musikforschung erschuf den ersten Komponisten. Nach 
ihrem Ebenbilde erschuf sie ihn,” in ed. J. Stenzl, Perotinus Magnus (München, Richard Borberg 
Verlag, 2000), 19-52 [Musik-Konzepte 107].
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posing questions of the materials under investigation, went unnoticed. This 
is what the above-named musicologists – and other modern scholars – have 
tried to point out, as well as to what extent even later scholarship has been 
marked by such early historiographical points of departure. Anna Maria Busse 
Berger, for instance, has recently discussed the influence of Friedrich Ludwig, 
pointing to his not only positivistic, but also narrow outlook on music 
analysis; she further claims that the questions he posed and the questions 
he did not pose have continued to determine the agenda for generations of 
musicologists working on Perotinus, mentioning scholars like Fritz Reckow, 
Edward Roesner, Wulf Arlt and even Jürg Stenzl – the latter in spite of his 
above-mentioned historiographical work, on which Berger does not reflect. 4 
In the context of Berger’s work, the important questions not taken up by 
the early music historians regard the role of memory in composition and 
performance.

Annette Kreutziger-Herr has recently published a wealth of material about 
the general interest in medieval music in modern times (nineteenth–twentieth 
centuries), both concerning medieval music as an academic subject and the 
history of its revival in modern performances. 5 She also points to the modern 
construction of Perotinus  as the first ‘great composer’ in music history and to 
Friedrich Ludwig as one of the main agents in establishing medieval music 
history as a discipline: she describes him as ‘der Begründer der musikalischen 
Mediävistik,’ the founder of musical medievalism (i.e. medieval musicology). 6 
She does also, however, point further back, to the history before Ludwig  – to 
Edmond de Coussemaker  (1805–1876), as one of the major figures behind 
the establishment of this discipline. Her characterization of Coussemaker is 
to a high degree built on his Histoire de l’harmonie au Moyen Âge from 1852 
and the four volumes in which he supplemented Martin Gerbert ’s collection 
of music treatises from the Middle Ages, a project Coussemaker  undertook in 
1866–1876. She also mentions, but does not discuss his Drames liturgiques au 

4 A.M. Busse Berger, Medieval Music and the Art of Memory (Berkeley and Los Angeles, University 
of California Press, 2005), see especially her “Introduction;” as well as the first chapter named 
“Prologue: The First Great Dead White Male Composer,” 1–44. See also her review of Stenzl’s 
Perotinus Magnus in Plainsong and Medieval Music, 11 (2002), 88-98, where – strangely – she 
does not mention Stenzl’s own historiographical essay (see n. 2, above). Treitler’s seminal 
music historiographical work is also largely unnoticed in her account. See to this my review of 
Busse Berger’s book in The Medieval Review (2006), at <www.hti.umich.edu/t/tmr>.

5 A. Kreutziger-Herr, Ein Traum vom Mittelalter: Die Wiederentdeckung der mittelalterlicher Musik 
in der Neuzeit (Köln, Böhlau, 2003). See also the summary article in English by A. Kreutziger-
Herr, “Imagining Medieval Music: A Short History,” in Studies in Medievalism, 14 (2005), 
81-109.

6 A. Kreutziger-Herr, Ein Traum, op. cit., 145.
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Moyen Âge (1860), to which I shall return shortly, but not his Adam de la Halle 
(1872), an edition of what purports to be the collected œuvre of the ‘trouvère 
Adam de la Halle ,’ supplied with a historical introduction and comments on 
the genres of his works.

Before I proceed to the main theme of my article, I shall make a few comments 
about Coussemaker’s book on Adam de la Halle to supplement the way in 
which Kreutziger-Herr characterizes him. Kreutziger-Herr points out how 
Ludwig praised the work of Coussemaker, quoting the preface of his Histoire 
de l’harmonie au Moyen Âge:

Es ist nicht verwunderlich, dass Friedrich Ludwig die Arbeit Coussemakers lobt: 
Sie entspricht bereits ganz dem Wissenschaftsideal des späten 19. Jahrhunderts, in 
dem nüchterner Positivismus die menschliche Nähe zum Forschungsgegenstand 
ersetzt und die historisch-kritische Methode zum europäischen Standard für 
die Geschichtswissenschaften avanciert. Diese wissenschaftliche Ausprägung 
des Historismus leitet ihr Selbstverständnis aus der Fähigkeit her, ‘empirisch 
fundierte historische Richtigkeiten zu produzieren,’ und Coussemaker schreibt 
in diesem Sinne:

Privés de notions certaines et positives, les litterateurs auxquels, dans le siècle 
dernier, on avait, pour ainsi dire, abandonné exclusivement le monopole de 
l’histoire de la musique, ont, les uns, bâti des systèmes qui n’avaient d’autre 
base que l’originalité ou la fécondité de leur imagination, les autres, répété 
des erreurs déjà accréditées. Aujourd’hui on est entré dans une voie différente. 
Pour être accueilli avec faveur, pour inspirer de la confiance, l’historien a 
besoin de s’appuyer sur des faits précis, sur des documents authentiques 7.

It is not surprising that Friedrich Ludwig praises Coussemaker ’s work: it already 
corresponds to the scholarly ideal of the late nineteenth century, in which matter-
of-fact positivism becomes a substitute for the human proximity to the object 
of investigation and advances the historical critical method into a European 
standard for the scholarship in the historical disciplines. The scholarly form 
of historicism has derived its self-understanding from the ability to ‘produce 
historical correct statements which are empirically based,’ and Coussemaker’s 
writing must be understood in this sense: ‘Deprived of precise and positive 
notions, some of the men of letters, to whom – as it were – the monopoly of 
the history of music was left during the last century, had built systems with no  
other basis than the originality or fertility of their imagination, while others 

7 Ibid., 118; the quotation is from E. de Coussemaker, Histoire de l’harmonie au Moyen Âge (Paris, 
Librairie archéologique de Vicot Didron, 1852), “Préface,” viii.
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repeated errors already recognized. Today one has entered into a different path. 
To be accepted with favour, in order to inspire confidence, the historian needs 
to build upon precise facts, on authentic documents. 8

Further, Kreutziger-Herr states that ‘Coussemaker begreift sich nicht als 
Verteidiger oder Ankläger mittelalterlicher Musik: Er nähert sich ihr mit 
wissenschaftlicher Akribie und ‘kühlem Kopf.’ i.e. ‘Coussemaker does not 
consider himself a defender nor an accuser of medieval music: he approaches 
the music with scholarly exactitude and a cool head.’ 9

But just as for Ludwig and Von Ficker – and many others – intentions that are 
certainly not accounted for in historical critical methods occasionally come to 
the fore. In this respect, Coussemaker’s volume on Adam de la Halle  is revealing 
as a biographical construction, precisely because he always retains his critical 
view to history. Thus, he opens his ‘biographical sketch’ of Adam de la Halle 
in this way: ‘On ne possède sur la vie d’Adam de la Halle aucun document 
précis.’ 10 Even so, Coussemaker writes 14 pages of biography of Adam, based on 
an assumption – which he never questions in any way – that the texts of Adam’s 
songs can be used as biographical sources.

I do not mean to say that Coussemaker’s account is unreasonable. It is very 
reasonable, indeed, on the premises he has laid out. The project itself, to publish 
the collected works of Adam de la Halle based on the extant documentation, 
definitely would require a certain amount of critical discussion for a modern 
scholar. Even so, Coussemaker’s account should not be treated condescendingly, 
nor should any other fundamental musicological work on medieval music. 
Indeed, I have found Coussemaker very stimulating to read and well-balanced 
in a number of ways. His – as well as other historical writings – must be evaluated 
on the premises of his time. Coussemaker and others created music history and 
cultural history as modern academic disciplines. The prejudices revealed in 
these early writings may teach us to be conscious of our own prejudices and to 
revise or refine the methods of these early scholars.

In Coussemaker’s book on Adam de la Halle, the music-historiographical 
interest, which was mentioned above, i.e. the interest in creating, if not 
necessarily ‘the first’ composer, then at least a seminal and, not the least, a 
national or regional composer, is also significant. The major concern of the 

8 Here as everywhere, translations are mine unless otherwise noted.
9 A. Kreutziger-Herr, Ein Traum, op. cit., 119.
10 E. de Coussemaker, Adam de la Halle, [Reprint of Œuvres complètes du trouvère Adam de la 

Halle (poésies et musique) publiée sous les auspices de la Société des sciences, des lettres 
et des arts de Lille par Coussemaker Correspondant de l’Institut, Paris 1872] (Farnborough, 
Hampshire, UK, Gregg Press, 1966), “Introduction: Esquisse biographique,” xiii.
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book is the construction of a great regional composer, Adam from Arras. 
The book consists of a biographical sketch, a short introduction to the poetry 
and music of Adam, including introductions to the manuscripts in which they 
are found, further, an introduction by genre, and finally, the edition: indeed, 
a composer presented in full, just as one would – and still does in a number of 
cases – present any poet or composer. The high degree of construction in the 
biography, in the attributions, and in the determinations of the genres of the 
pieces, is disregarded. Coussemaker  consistently sustains a claim of conscious 
artistic planning in Adam’s Œuvre, which clearly shows how he is created ‘in 
the image of music history’ as much as Perotinus  later can be said to have been 
constructed (to paraphrase Jürg Stenzl’s paraphrase of the biblical creation myth 
from Genesis I). Also the description of Adam’s theatrical pieces points to an 
interest in establishing analogies with later music historical figures, and in this 
passage, even to create a ‘first:’ ‘Le Jeu Adam peut être regardé comme la plus 
ancienne comédie, de même que le Jeu de Robin et de Marion [...] est le plus 
ancient opéra-comique.’ 11

In 1860, as mentioned, Coussemaker published his Drames liturgiques du 
moyen âge, a collection of transcriptions of 22 Latin texts with music. Texts 
of a more or less similar kind had been known by scholars since (at least) the 
eighteenth century, 12 but were – generally – not studied in detail as medieval 
religious drama, until a few decades before Coussemaker published his work. 
He begins his introduction in the following way:

Malgré la découverte de documents importants durant le dix-huitième siècle 
[…], le drame religieux était complètement inconnu ; son origine, son véritable 
caractère, ses transformations étaient ignorés. Il y a à peine trente ans, on 
croyait encore […] que l’art dramatique moderne ne datait pas d’une époque 
antérieure au quatorzième siècle. Il semblait du moins avoir sommeillé pendant 
bien longtemps, lorsque cette branche de littérature et d’archéologie nationale, 
comme plusieurs autres demeurées trop longtemps dans l’oubli, attira enfin 
l’attention des savants.

11 E. de Coussemaker, Adam de la Halle, op. cit., xlix.
12 See, for instance, the brief discussion in C. Burney, A General History of Music: From the 

Earliest Ages to the Present Period (1789), 2 vols, ed. F. Mercer, (London, Foulis & Co., 1935), 
see book IV (in II), chapter II, 560 ff. Burney refers to collections of Italian vernacular religious 
dramas of the late Middle Ages that he has seen and mentions the festum asinorum from 
Beauvais and Sens, i.e. the New Year’s offi ces, which include representational features, 
but which few would call dramas in modern scholarship, and – based on a late twelfth-
century Descriptio Nobilissimae Civitatis Londinae – he claims that England must have had 
religious ‘theatrical representations’ at ‘an earlier date than any other nation of Europe,’ 
560, note x.
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Dans un cours mémorable professé, en 1835, à la Sorbonne, M. Magnin, de 
l’Institut, a déroulé pour la première fois les diverses phases du drame religieux, 
aristocratique et populaire, depuis l’origine du christianisme jusqu’aux temps 
modernes. Ce cours fut une véritable révélation. 13

In spite of the discovery of important documents during the eighteenth century 
[…], the religious drama was completely unknown; its origin, its real character, 
and its transformations were ignored. Scarcely thirty years ago it was still believed 
[…] that the modern dramatic art did not antedate the fourteenth century. At 
least it seemed to have been asleep for a long time when this branch of national 
literature and archaeology – as several others in oblivion for too long – finally 
attracted the attention of scholars.

In a memorable course given at the Sorbonne in 1835, Monsieur Magnin, 
from the Institute, for the first time, gave an account of the various phases 
of the religious – aristocratic and popular – drama, from the beginnings of 
Christianity to modern times. This course became a veritable revelation.

Just as Coussemaker ’s now dated edition remains a standard work of reference, 
so has his understanding of the concept of liturgical drama – the term he 
used for the texts he edited – persisted far into the twentieth century (and 
in some measure even to this day). From the scholars to whom he referred, 
Coussemaker took over a three-part division of the drama of the Middle Ages: 
religious, aristocratic and popular. He subdivided the religious dramas further 
as ‘liturgical dramas’ and ‘mystery plays’. The liturgical dramas ‘were intimately 
attached to the ceremonies of the cult’; the mystery plays (from the twelfth 
century onwards) were representations ‘first in Latin later in French’ that were 
connected to ‘lay communities full of religious fervour where the dramatic art 
was cultivated with enthusiasm:’

[…] Celui-ci, suivant nous, était de deux sortes; il réclame par conséquent une 
subdivision en deux catégories distinctes. Aux uns nous donnons le nom de 
Drames liturgiques, aux autres celui de Mystères.

Les drames liturgiques sont ceux qui se liaient d’une manière intime aux 
cérémonies du culte ; ils étaient la mise en action des offices des temps et des 
saints; ils en étaient le développement ou le complément.

13 I quote the reprint of 1861: E. de Coussemaker, “Introduction,” in ed. E. de Coussemaker, 
Drames liturgiques du Moyen Âge (texte et musique) (Paris, V. Didron, 1861), v. In the 
following, I refer to Coussemaker’s introduction as well as the book as a whole as Drames 
liturgiques.
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[…] Dans le xiie siècle, on vit s’établir des communautés laïques, pleines de 
ferveur religieuse, où l’art dramatique fut cultivé avec enthousiasme. C’est à 
ces représentations, d’abord en latin puis en français, qu’appartient le nom de 
Mystères. 14

Coussemaker claimed that the latter were performed in regular theatres by lay 
actors. 15

For Coussemaker, the music was of particular importance for the understanding 
of liturgical dramas; he argued that ‘one should no longer leave aside such an 
essential element.’ 16 He presented the Latin liturgical chant as taken over from 
the Greeks by the ‘first learned doctors of the Church.’ They revitalized it, 
inspired by the worship of the ‘majesty of the true God:’

Les premiers docteurs de l’Église, dont la mission divine était de faire pénétrer 
chez le peuple les dogmes et la morale du Christ, cherchèrent aussi le meilleur 
moyen d’exercer cette sainte influence. En s’emparant de la musique des Grecs, 
ils se souvinrent du parti que ceux-ci avaient su en tirer. Ils l’employèrent à 
leur tour, mais en la vivifiant de leurs propres inspirations, puisées dans la 
glorification de la majesté du vrai Dieu. 17

This music is indispensable for the liturgical drama: speech alone would not 
have been able to achieve an adequate expression, since the chant and the words 
of the ceremonies are so closely bound up with each other, and this drama 
belongs to the liturgical world:

Remarquons bien qu’on n’y rencontre ni les passions, ni les intrigues, ni les 
mouvements scéniques qui jouent le principal rôle dans le drame profane. Ce 
qui y domine, c’est le calme, la simplicité des récits, l’élévation et la noblesse 
des pensées, la pureté des principes moraux. La musique, destinée à traduire 
de semblables sentiments et à y ajouter une expression plus puissante, devait 
nécessairement avoir le même caractère. 18

We remark that here one neither encounters passions, action, nor staging which 
play the major role in the secular drama. What dominates is tranquillity, the 
simplicity of the lines, the elevated and noble thoughts, and the purity of the 

14 E. de Coussemaker, Drames liturgiques, viii.
15 Ibid., viii: ‘Les mystères étaient représentés sur un théâtre proprement dit et par des acteurs 

laïques […].’
16 Ibid., xii: ‘Il faut donc que, dorénavant, on ne laisse plus à l’écart un élément aussi essentiel 

[…].’
17 Ibid., x.
18 Ibid., xii–xiii.
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moral principles. The music – intended to translate similar sentiments and to 
add a more powerful expression – would necessarily have the same character.

Even so, Coussemaker  described the liturgical music – and the ‘music dramas –’ 
in aesthetic terms. He praised the monophonic liturgical chant, characterizing 
it as ‘ces mélodies larges, grandioses, majestueuses, sublimes.’ 19 But he also 
answered his own rhetorical question – whether the liturgical dramas should 
be considered as ‘musical masterpieces’ – negatively:

[…] est-ce à dire que nous entendions faire considérer les drames liturgiques 
comme autant de chefs-d’œuvre sous le rapport musical? Nullement. Nous 
n’avons d’autre prétention que de montrer: 1) que la musique qui les accompagne 
est la musique la mieux appropriée à leur destination; 2) qu’elle forme avec le texte 
un tout indivisible; 3) qu’on y trouve des beautés incontestables qui doivent la 
mettre à l’abri du dédain ou de l’oubli dont elle a été trop longtemps l’objet. 20

[…] does this mean that we intend to have the liturgical dramas considered as 
masterpieces by a musical judgment? Certainly not. We have no  other claim than 
to show 1) that the music which accompanies them is the most appropriate to this 
task; 2) that it [the music] forms an indivisible totality together with the text; 3) 
that one finds indisputable beauty here which ought to secure this [drama] a place 
beyond the contempt and oblivion of which it has been the object for too long.

Coussemaker ’s understanding of this type of text (or ceremony) as ‘liturgical drama’ 
remained fundamentally the predominant view at least up to O.B. Hardison’s 
Christian Rite and Christian Drama in the Middle Ages, which appeared in 1965 
and changed the course of what is still normally referred to as ‘liturgical drama 
scholarship.’ 21 From then on, a new emphasis on a broader understanding of the 
phenomenon began, which eventually led to questions about the applicability of 
the concept of ‘drama’ to many of those texts that had so far been understood as 
a new (medieval) beginning of the modern drama. The most authoritative voice 
throughout the twentieth century to advocate the ‘dramaticity’ of the so-called 
Quem quaeritis Easter dialogues (dating from the tenth to eleventh century) was 
that of Karl Young, whose influence is still felt in much recent scholarship. 22 Young 
not only used ‘drama’ as a characterizing term, but tried to define and clarify the 
relationship between the ‘liturgy’ on the one hand and ‘drama’ on the other.

19 Ibid., xiv.
20 Ibid., xiv.
21 O.B. Hardison, Christian Rite and Christian Drama in the Middle Ages (Baltimore, The Johns 

Hopkins Press, 1965). Also see below at notes 35-36.
22 K. Young, The Drama of the Medieval Church, 2 vols (Oxford, The Clarendon Press, 1933; 

reprinted 1967) is still a major reference work for scholarship on ‘liturgical drama.’
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Young claimed the existence of a dramatic potential in medieval liturgical 
ceremonies representing biblical actions: the Palm Sunday procession, the 
so-called Mandatum on Maundy Thursday and the Adoration of the Cross 
on Good Friday. 23 But he also concluded that in such cases this potential was 
not realized. In connection with the Mandatum ceremony, he maintained: ‘If 
by the slightest touch the officiating cleric were to impersonate Christ, the 
instantaneous result would be a play. But of such a transformation the available 
records make no  mention.’ 24 Summarizing, he wrote:

It is clear, then, that the dramatic phenomena reviewed in this chapter cannot 
be regarded as the actual origin of the genuine drama of the Church. The Mass 
is excluded from the possibility of dramatization, because of its fundamental 
meaning. It is not a representation of an action, but an actual re-creation 
of it. The horæ of the Canonical Office never gave promise of development 
into drama, since they were designed as devotional exercises, and exhibit no  
intention of representing actual events. 25

Even if a good deal of medieval representational liturgical ceremonies could 
easily have developed into drama, had it been so desired – in the opinion of 
Karl Young – one should not seek the ‘essential beginnings’ of the drama of 
the Church in such ‘liturgical observances.’ 26 He discussed what he considered 
to be extra-liturgical ceremonies like the depositio crucis or depositio hostiae on 
Good Friday, and the corresponding elevatio ceremony on Easter morning, and 
claimed that they ‘were committed to a close dependence upon the text and 
mood of the authorized worship of Rome. […] they were, to be sure, extra-
liturgical; but in their utterances they followed accepted Roman forms [...] 
Reticence such as this does not make for effective drama.’ 27

Instead, Young found the ‘essential beginnings’ among the tropes for the 
Mass introit. For him and for most scholars at the time (in agreement with the 
general attitude of the Catholic reform movement as expressed at and in the 
wake of the Council of Trent), tropes were among those medieval liturgical 
embellishments that did not belong to the liturgy, properly speaking. Young 
characterized a trope as ‘a verbal amplification of a passage in the authorized 
liturgy, in the form of an introduction, an interpolation, or a conclusion, or in 
the form of any combination of these.’ 28 The concept of ‘authorized liturgy’ 

23 Ibid., I, 90-99 and 102.
24 Ibid., I, 99.
25 Ibid., I, 110.
26 Ibid., I, 110-11.
27 Ibid., I, 177.
28 Ibid., I, 178.
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and corresponding distinctions between the ‘liturgical’ and the ‘extra-liturgical’ 
within medieval Church ceremonies have largely been abandoned by modern 
medievalists, who have based their views on medieval authors rather than on 
the ideas of the Tridentine Fathers. 29

The aforementioned Quem quaeritis dialogue – which represents the women 
at the grave of Jesus on Easter morning in dialogue with one Angel (or more) 
announcing the Resurrection – is found in many medieval liturgical manuscripts, 
most often in one of two liturgical positions: among the tropes to the introit of 
the Easter Day Mass, and towards the end of Matins during Easter Morning. 
Altogether, this short dialogue is part of the Easter morning ceremonial in 
hundreds of manuscripts throughout the Middle Ages. Many such texts were 
edited in Young’s monumental work. 30 In the dialogue during Matins, more 
than in the trope, Young found what he considered to be the beginnings of 
the drama of the medieval Church. The key concept concerning drama in his 
understanding was the term impersonation, which he found exemplified in some 
of the Quem quaeritis dialogues positioned during Matins:

From our survey of the uses of Quem quaeritis both as a preface to the introit, 
and as a part of the independent liturgical procession which preceded the 
introit, we may confidently assert that in its association with the Mass this 
trope did not attain true dramatization or free textual development. The 
single version which shows impersonation, that from Brescia, seems to be 

29 Concerning tropes, see the discussion in R. Jonsson, “Avant-propos,” in ed. R. Jonsson, 
Corpus troporum: Tropes du propre de la messe, Cycle de Noël (Stockholm, Almqvist & 
Wiksell, 1975), 9-43 (14-15), quoting Durandus of Mende, and in G. Iversen, Chanter avec les 
anges (Paris, Le Cerf, 2001), 42-43, quoting John Beleth and Sicardus of Cremona. The three 
mentioned medieval authors – writing in the twelfth to thirteenth centuries – make no such 
distinctions, and the quantity of tropes in preserved medieval manuscripts makes it diffi cult 
to accept such distinctions as valid interpretations of medieval liturgy. See the vast number 
of edited tropes in the volumes published so far of the Corpus Troporum (the trope edition 
project at Stockholm University carried out by Ritva Jacobsson, Gunilla Iversen and Gunilla 
Björkvall). Further, the idea of an overall authorized Roman liturgy is diffi cult to reconcile 
with the lack of uniformity in medieval manuscripts. See C. Vogel, Medieval Liturgy. An 
Introduction to the Sources [Translated and revised by W. Storey and N. Krogh Rasmussen] 
(Washington, D.C., The Pastoral Press, 1986), 4. Concerning the problems of the concept 
of liturgy in the Middle Ages, see C. Clifford Flanigan, K. Ashley and P. Sheingorn, “Liturgy 
as Social Performance: Expanding the Defi nitions,” in T.J. Heffernan and E.A. Matter (eds), 
The Liturgy of the Medieval Church (Kalamazoo, MI, Medieval Institute Publications, 2001), 
695-714; and N.H. Petersen, “Representation in European Devotional Rituals: The Question 
of the Origin of Medieval Drama in Medieval Liturgy,” in E. Csapo and M.C. Miller (eds), 
The Origins of Theatre in Ancient Greece and Beyond: From Ritual to Drama (Cambridge, 
Cambridge University Press, 2007), 329-60, see esp. 332-36.

30 Many more have been found since. A fairly comprehensive – but still not exhaustive – 
collection of the words of such ceremonies is published in ed. W. Lipphardt, Lateinische 
Osterfeiern und Osterspiele, 9 vols (Berlin, Walter de Gruyter, 1975-1990).
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an isolated example from the close of the Middle Ages, and to show no  
palpable advance in dramatic content beyond that of the original trope in 
its tenth-century form. The dramatic potentialities of Quem quaeritis were 
realized, then, only when it was withdrawn from the Mass altogether, and 
was given a lodging-place in the Canonical Office. In this new position 
it achieved a generous amount of literary freedom, and developed into 
an authentic Easter play. To this we may refer henceforth as the Visitatio 
sepulchri. 31

The earliest example of such an ‘authentic Easter play’ in Young’s discussion 
was the famous description in the Regularis concordia, the monastic rule written 
down at the Winchester Council in the early 970s, of a Quem quaeritis dialogue 
ceremony performed during Easter Day Matins. Young claimed that in the 
Regularis concordia account of the performance of the Quem quaeritis dialogue, 
the ‘impersonation of the Marys and the angel is described with touching 
explicitness.’ 32

Assumptions about genre in the early – and even modern – history of ‘liturgical 
drama’ scholarship constitute an important problem. One of these, encountered 
again and again in such interpretations of excerpts from a liturgical ordo, is that 
the ‘drama’ only appears as an entity through its detachment from its original 
manuscript context and insertion into a new – anachronistic – context, in this 
case, theatre history. Sections of a liturgical ceremony labelled ‘liturgical drama’ 
in scholarship are not always marked as standing out in any way from the 
surrounding ceremonial in the manuscript. 33 However, it does not necessarily 

31 K. Young, The Drama, op. cit., I, 231.
32 Ibid., I, 250. The text of this ceremony is found in almost all accounts and editions of early 

‘liturgical drama.’ Young transcribes it on p. 249-50. The full text of the monastic agreement 
is edited with an English translation in T. Symons (ed. and transl.), Regularis concordia 
(London, Thomas Nelson & Sons, 1953). The Quem quaeritis ceremony is found on p. 49-
51. For recent discussions of this ceremony with conclusions very different from Karl 
Young’s, see M. Kobialka, This Is My Body: Representational Practices in the Early Middle 
Ages (Ann Arbor, The University of Michigan Press, 1999), 35-99, and N.H. Petersen, “The 
Representational Liturgy of the Regularis concordia,” in ed. N. Hiscock, The White Mantle 
of Churches: Architecture, Liturgy, and Art Around the Millenium (Turnhout, Brepols, 2003), 
107-17.

33 See N.H. Petersen, “The Musical and Liturgical Composition of Visitatio sepulchri Offi ces,” 
in IMS Study Group Cantus Planus. Papers Read at the 7th Meeting, Sopron, Hungary, 
1995, ed. L. Dobszay, (Budapest, Hungarian Academy of Sciences, IM, 1998), 451-62, and 
Petersen, “Representation in European Devotional Rituals.” See also C. Clüver, “On Genres: 
Their Construction, Function, Transformation, and Transposition,” and N.H. Petersen, 
“Introduction,” both in E. Østrem, M. Birkedal Bruun, N.H. Petersen and J. Fleischer (eds), The 
Cultural Heritage of Medieval Rituals: Genre and Ritual (Copenhagen, Museum Tusculanum 
Press, 2005), 27-46 and 9-26.
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follow – as I have argued in other connections – that it is impossible to understand 
the texts in question in the context of drama history or even as drama. 34

The mentioned new departure in 1965 by O.B. Hardison took its point of 
departure in Amalar’s allegorical mass interpretations from the ninth century 
(and the reception of Amalar’s approach during the following centuries). 
For Hardison, both the mass and the period from Septuagesima Sunday to 
Easter and its Octave constituted dramas, his view being based on Aristotle’s 
understanding of literary drama in his Poetics. The specific new representational 
ceremonies that occurred in tenth-century manuscripts (for instance, the Quem 
quaeritis) were seen by Hardison as an indication of a certain alienation from 
Christ’s life. 35 Hardison’s historiographical criticism – directed against Karl 
Young and others – had a greater impact than his own theories about the Quem 
quaeritis. 36 Hardison’s criticism of the concept of impersonation and other new 
approaches during the following decades led several scholars to reject at least 
the early ‘liturgical dramas –’ such as the text from the Regularis concordia 
– as drama. Other theoretical approaches have been implicated for the early 
history of the Quem quaeritis, notably by C. Clifford Flanigan (from the point 
of view of the history of religion and anthropology, and strongly implicating 
a ritual interpretation) and Johann Drumbl (new historicism and linguistic 
philosophy). 37 The general tendency became less to seek an overarching history 
than to concentrate on individual texts, interpreting each in its historical 

34 See C. Clifford Flanigan, “The Fleury Playbook, the Traditions of Medieval Latin Drama, 
and Modern Scholarship,” in T.P. Campbell and C. Davidson (eds), The Fleury Playbook: 
Essays and Studies (Kalamazoo, MI, Medieval Institute Publications, 1985), 1-25 (4-15); 
id., “Medieval Liturgy and the Arts: Visitatio sepulchri as Paradigm,” in E.L. Lillie and N.H. 
Petersen (eds), Liturgy and the Arts in the Middle Ages. Studies in Honour of C. Clifford 
Flanigan (Copenhagen, Museum Tusculanum Press, 1996), 9-35 (29-31); further; id., 
“Comparative Literature and the Study of Medieval Drama,” in the Yearbook of Comparative 
and General Literature, 35 (1986), 56-104. See also N.H. Petersen, “Danielis ludus and the 
Latin Music Dramatic Traditions of the Middle Ages,” in IMS Study Group Cantus Planus. 
Papers Read at the 10th Meeting. Budapest and Viségrad, 2000, ed. L. Dobszay (Budapest, 
Liszt Ferenc Academy of Music, 2003), II, 291-307 (293-96).

35 O.B. Hardison, Christian Rite and Christian Drama, op. cit., 85-86.
36 Ibid., esp. 18-33; in C. Clifford Flanigan, “Comparative Literature,” art. cit., 70-71, it is 

emphasized that Hardison’s critique was important but still had retained the – anachronistic – 
distinction between ritual and drama. See also C. Clifford Flanigan, “Medieval Latin Music-
Drama,” in ed. E. Simon, The Theatre of Medieval Europe: New Research in Early Drama 
(Cambridge, Cambridge University Press, 1991), 21-41 (27).

37 C. Clifford Flanigan, “The Roman Rite and the Origins of the Liturgical Drama,” University of 
Toronto Quarterly, 43 (1973-1974), 263-84; id. “The Liturgical Context of the Quem queritis 
Trope,” Comparative Drama, 8 (1974), 45-62; id. “Medieval Liturgy and the Arts: Visitatio 
sepulchri;” id. Fremde Texte (Milano, Edizioni Unicopli, 1984), 11-76, and J. Drumbl, “Stage 
and Players in the Early Middle Ages,” European Medieval Drama, 1 (1997), 51-75.

musica.indb   70musica.indb   70 24/01/11   13:59:5124/01/11   13:59:51



71

nils holger petersen   The Concept of Liturgical D
ram

a : Coussem
aker and M

odern Scholarship

and documentary context. 38 The question that becomes obvious against this 
background is whether what was traditionally subsumed under the notion of 
‘liturgical drama’ can still be considered to be one phenomenon, and if so, from 
which point of view?

Very recently, a new approach was launched by the theatre historian, Michal 
Kobialka, in which he tries to see the texts in question as part of an experiment 
in representing the body of Christ in the church, thus situating the beginnings 
of these devotional practices in the context of the discussions concerning the 
understanding of the Eucharistic elements from the ninth century until the 
confirmation of the doctrine of transubstantiation at the Fourth Lateran 
Council in 1215. 39 Inspired by Kobialka’s idea, I have recently discussed 
devotional representational practices – including what were traditionally 
termed ‘liturgical dramas’ – in the context of the sacramental understanding 
prior to its further development in the high Middle Ages, when a standardized 
concept of a sacrament came to signify the seven specific liturgical actions: 
baptism, confirmation, the Eucharist, penance, extreme unction, ordination 
and marriage. In the early Middle Ages, a sacrament was still seen in an 
Augustinian way, for instance, as formulated in the 1130s by Peter Abelard  
in his theologia ‘scholarium:’ ‘Sacramentum uero est uisibile signum inuisibilis 
gratie dei […].’ ‘Indeed, a sacrament is a visible sign of the invisible grace of 
God […].’ 40

The main point I have wanted to present in this short article is that, on the 
one hand, the conceptualization that Coussemaker  partly created by himself 
and partly took over from his literary predecessors in editing and discussing the 
so-called religious drama, has been and still must be revised and refined. On 
the other hand, his recognition of the intimate connection between words and 
music, and his mediating point of view that these texts represent something 
completely different from a secular theatrical production, yet also stand as part 
of a total enterprise involving several media, are in fact so modern as hardly to 
have been taken completely seriously by more than a very few scholars. Thus, in 
1990, two prominent scholars, C. Clifford Flanigan and Andrew Hughes, both 
pointed to the problem of the modern specializations and the interdisciplinarity 

38 See, with regard to this development, N.H. Petersen, “Liturgical Drama: New Approaches,” 
in ed. J. Hamesse, Bilan et perspectives des études médiévales (1993–1998): Actes du 
2e Congrès européen d’études médiévales (Turnhout, Brepols, 2004), 625-44.

39 M. Kobialka, This Is My Body, op. cit.
40 E.M. Buytaert and C.J. Mews (eds), Petri Abaelardi Opera Theologica, 3 vols. (Turnhout, 

Brepols, 1987), iii: 309-549 (321). For my discussion of the ‘liturgical drama’ as a 
sacramental representation, see N.H. Petersen, “Biblical Reception, Representational 
Ritual, and the Question of ‘Liturgical Drama’” in G. Iversen and N. Bell (eds), Sapientia 
et eloquentia [Disputatio 11] (Turnhout, Brepols, forthcoming).
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of the materials in question. Flanigan pointed out how difficult it was even to 
trace the scholarship concerning ‘medieval Latin drama,’ since publications 
would be listed in different bibliographies – of literary, musicological or 
liturgiological scholarship. 41 Hughes, pointing to the same difficulty, formulated 
his criticism sharply already in the title of his article, ‘Liturgical drama: falling 
between the disciplines,’ concluding that ‘research into liturgical drama […] 
has suffered from incomplete assessment of all the evidence.’ Hughes did not 
discuss, however, whether or not the concept as such was problematic. 42 It 
should be stated, that within each of the disciplines, many excellent factual 
studies have been produced that have recognized the interdisciplinarity of the 
field (which is no  different for liturgical studies altogether). To the important 
scholars previously mentioned (Young, Hardison, Flanigan, Drumbl), who did 
not discuss the music of the ‘liturgical drama’ should be added notably Susan 
Rankin and other musicologists (as, for instance, Margot Fassler and Susan 
Boynton) who have contributed essential knowledge in this field, which cannot 
be said to be ‘only’ musicological in a narrow sense of the term. 43

The meticulous editorial work that Coussemaker  carried out in his edition 
of ‘liturgical dramas’ has clearly been acknowledged by its recognized status 
as a standard reference work even today, so that – for instance – an edition of 
the famous Danielis ludus as late as in 1989 simply printed a slightly revised 
version of Coussemaker’s then 128-year-old transcription of the music. 44 His 
statement, quoted above, concerning the lack of passion, action and staging in 
these representations, show him as attentive to some of the very characteristics 
which have led modern scholars to challenge the concept which Coussemaker 
introduced, but which was later turned into a much more theatrical concept 

41 C. Clifford Flanigan, “Medieval Latin Music-Drama,” art. cit., 21-22.
42 A. Hughes, “Liturgical Drama: Falling Between the Disciplines,” in ed. E. Simon, The Theatre 

of Medieval Europe: New Research in Early Drama (Cambridge, Cambridge University Press, 
1991), 42-62.

43 Susan Rankin’s work is acknowledged by Hughes, “Liturgical Drama,” art. cit., 53-61. Among 
her publications, I especially refer to the review article, S. Rankin, “Liturgical Drama,” in 
R. Crocker and D. Hiley (eds), The Early Middle Ages to 1300. The New Oxford History of 
Music II (Oxford and New York, Oxford University Press, 1990), 310-56, and S. Rankin, “From 
Liturgical Ceremony to Public Ritual: Quem queritis at St. Mark’s, Venice,” in ed. G. Cattin, 
Da Bisanzio a San Marco (Venezia, Società Editrice il mulino, 1997), 137-79 [with an 
appendix, 180-91]. See also my “Liturgical Drama: New Approaches,” especially 628-29, 
with more bibliographical references.

44 See W. Bulst and M.L. Bulst-Thiele (eds), Hilarii Aurelianensis versus et ludi epistolae; 
Ludus Danielis Belouacensis (Leiden and New York, E.J. Brill, 1989). This volume contains an 
edition of the words (99-113), a discussion of the music of the Danielis ludus by M. Bielitz, 
“Bemerkungen zur Musik des Daniel-Spiels von Beauvais” (120-79) and – in an appendix 
without page numbers – Bielitz’s slightly corrected version of Coussemaker’s old edition of 
the Play (music and words), Drames liturgiques, op. cit., 49-82.
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by scholars such as Karl Young. Before Young, however, K.E. Chambers in the 
third book of his The Mediaeval Stage (1903) had inscribed the ‘liturgical drama’ 
in general theatre history by inserting it into a large-scale narrative in which the 
downfall of the drama ‘at the break-up of the Roman world,’ then reinforced by 
‘the hostility of Christianity,’ was contrasted with the ‘dramatic’ tendencies of 
Christian worship as carrying a potential for ‘dramatic development’ which in 
the Easter trope Quem quaeritis gave rise to the ‘liturgical drama’ ‘in the bosom 
of the Church’s own ritual’ as ‘a most singular new birth of the drama.’ 45 This 
narrative – although no  longer generally accepted – has been one important 
basis for the difficulties in sorting out what kind of performative act these 
‘liturgical dramas’ could be said to be. Coussemaker’s account, however, in 
spite of his theatrical terminology, shows little such pretension to subsume the 
liturgical representations under an overarching definition of drama.

In concluding, one might say that Coussemaker through his terminology gave 
rise – so far – to one and a half century of discussion about whether or not and 
how drama and liturgy interact. Yet because he kept the ‘cool head’ attributed 
to him by Annette Kreutziger-Herr, in his descriptions his discussion stands as 
surprisingly unproblematic today.

45 E.K. Chambers, The Mediaeval Stage [2 volumes bound as one, reprinted from the original 
two volumes published in London by Oxford University Press, 1903] (Mineola, NY, Dover, 
1996), ii, book III, 2-10.
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